of the best pianists I have ever heard, and while competent to perform the great works of Beethoven, Liszt, Chopin, and Rubinstein, is equally at home in the delicate combinations of the stringed trio. I may mention that there is also an Orchestral Union in Dublin, but I do not think it has been much of a success.
Having now given you some idea of our musical doings in Dublin, will you permit me to make one or two remarks upon the article from the pen of Mr. C. L. Graves, which appears in your October number, on the subject of " Musical talent in Ireland," With much of Mr. Graves's observations I concur, and I think they show a practical acquaintance with the country not possessed by most critics upon Ireland; but I must say I think they are written in anything but a friendly spirit. I do not see why, because one Irishman chooses to make ridiculously exaggerated statements respecting music in Ireland, it is necessary for another to undertake the task of her disparagement in this regard. Admittedly and especially in art " comparisons are odious," but surely it is not fair to compare the artistic progress of music in this poor and distracted land, with its progress in wealthy, comfortable England.
One great fault it seems to me underlying Mr. Graves's criticism of musical talent in Ireland, is that he compares the music in the present, when there has been such advance in music culture, with the music of the past generation. He says Lover's melodies were " conventional " and his accompaniments " infantile." The same charge might be made against most of his English contemporaries, but I think those who know his verse and music will agree with me in thinking them a most happy combination, full of poetic feeling and pure sentiment. Lover, although full of humour, yet, like other humourists, had his serious and pathetic side, which will be found in his " Songs of the Superstitions of Ireland." Although it is very much the fashion now to despise all that our ancestors admired, I think Mr. Graves will find few to agree with him in his low estimate of Moore as a national poet. As a lyrical poet I see no living writer to compare with him in beautiful simile and musical measure. It is quite true that the Irish melodies have lost terribly by being put into modern garb (chiefly, in my opinion, by the adoption of the modern minor), and nothing could be more miserable than their arrangement, both accompaniment and symphonies, by Sir John Stevenson; but this is attributable to the musical habit of the day, and the conventional kingdom in which the writers lived. However, the fact remains that Ireland has a national music, the growth of centuries, which England has not; and no failure in the arrangement of such music will affect the fact of its existence.
In speaking of Irish composers, Mr. Graves omits to mention the name of Wallace, the composer of " Maritana," and Rooke, composer of "Amilie, or the Love-test," both excellent works, but which it would be unfair to compare with compositions of the present day, when there has been such an advance made in musical culture. Had Balfe written at the present time, no doubt his compositions would have taken a very different form, and would not be open to the unfriendly criticism to which they are often subjected. That Ireland is more likely to achieve musical distinction by individual eminence than high average excellence I admit, and also that her failure in the latter arises from want of that co-operation which is a necessity of all harmony, not only musical, but social.
I am, Sir, yours truly,
Dublin, October 14, 1886.
[Owing to my absence in an out of the way corner of Ireland at the end of September, and to the delay caused by a change of whereabouts, the revised " proof" of my paper was forwarded too late for the editor to insert all the corrections which I had made, one of which had reference to the new "Leinster Hall," a building which so satisfactorily supplies a pressing need. But apart from minor inaccuracies I am bound to admit that in one important point I have used language which, did I not plead ignorance, would convict me of prejudice. Impartial witnesses of unimpeachable authority in such matters have assured me that in adverting to the lack of a first-rate Irish chorus I have been guilty of grave injustice towards the excellent choir of the Dublin Musical Society and its veteran Conductor, and that had I been present, for example, at such a performance as that given last season by this society of Dr. Stanford's "Three Holy Children," it would have been impossible for me to have written as I did. With a great deal of what "Hibernicus" has to say about music in Dublin, and in particular as to the high level of amateur talent in that city, I am entirely in accord. Thus it was my good fortune as a boy often to hear Mr. John Stanford, the Lablache of Dublin amateurs, so fine were his voice and style, so inimitably rich his humour. With regard to Moore and Lover, my position, were it fully stated, might perhaps commend itself more to your correspondent than he imagines. It would be impossible to deny the former's remarkable lyrical gift, though, for my own part, I am heretical enough to prefer his less known satirical poems; but, in view of his life and surroundings, to claim him as the national poet of Ireland, as Burns can be claimed for Scotland, has always struck me as an unjustifiable proceeding. To Lover I denied the right to be considered seriously as a composer, and few will maintain that his music is not immensely inferior to his words. Still, in expressing the desire to see his songs re-edited, I intended to pay him a higher compliment than I would offer to any other composer that I know who relies chiefly upon the humorous side of his art. Wallace I purposely avoided all mention of, from the peremptory way in which he is claimed as a Scotch composer by the most recent authorities-vide Mr. Brown's "Dictionary of Musicians." Of Rooke, to my shame, I confess that I had never heard.-C. L. GRAVES.] " MUSICAL TALENT IN IRELAND."
TO THE EDITOR OF " THE MUSICAL TIMES." SIR,-My attention has been called to a letter on " Irish Musical Talent" in the October number of your journal, signed C. L. Graves. I have not the pleasure of Mr. Graves's acquaintance-indeed, I may say, without meaning to give offence, that I have never even heard of that gentleman, nor do I know what his opportunities have been of forming an opinion on the subject of which he treats. But as one of the oldest members of the Irish musical profession, I feel that I cannot allow this letter to pass without making a few comments.
Though I agree in the main with Mr. Graves's views, I do not think that in the matter of detail he has done justice to Irish musical talent. In reviewing the achievements of individual Irishmen in the domain of music, he has made more than one strange omission. He has not named Vincent Wallace, who was a first class violinist, an exceedingly brilliant pianist, but who is still better known to the world as the composer of " Maritana" and " Loreley"; and, coming down to our own time, he has made no mention of the Professor of Music to Trinity College, Sir Robert Stewart, whose learned and most effective works, written for the Dublin Cathedrals, are well known, who has written a clever operetta and many part-songs, and who is, in one style, an unrivalled organist.
Mr. Graves adverts to the lack of a first-rate chorus in Dublin. I would ask Mr. Graves if he has ever heard of the Dublin Musical Society. Its choir consists of 3oc0 selected voices; it has been in existence for ten years, during which time nearly all the great works have been produced at its Concerts. With respect to the artistic finish of the choir, I would refer Mr. Graves to some of the first-class artists who have frequently appeared at the Dublin Musical Society-such as Mr. Santley, Madame Trebelli, Miss Anna Williams, Miss Annie Marriott, and Mrs. Hutchinson. As to the orchestra it would be idle to assert that we have such a thing in this country. For the Concerts of the Dublin Musical Society we have always to import members of Mr. Halle's band, or members of Mr. Stockley's band at Birmingham, and the expense which this entails is a very heavy burden on the Society. I might mention that the cost of the band at the production of " The Redemption" and Stanford's " Three Holy Children " was within a fraction of x150 for each Concert for a band numbering less than sixty performers.
The chief causes which, in my opinion, combine to make it so difficult to maintain a good orchestra in this country are, the indifferent musical education, the poverty of the country, and the utter indifference shown by the'aristocracy and wealthy mercantile class of this city in the advancement of musical art in Ireland. Until these causes disappear, we cannot expect that either patriotism, which is satisfied with brass bands, or an entente cordiale between the chief musical authorities, which exists scarcely anywhere, will remove this reproach.
While on the subject of musical education I would refer to Mr. Graves's suggestion that a really efficient Academy of Music should be established in Dublin; with that suggestion I heartily concur, and my experience proves that it is a crying need in this city. Since the Dublin Musical Society was founded I have refused admission to several hundreds of applicants, including a large number of the pupils of the Royal Irish Academy of Music, owing to their inability to read music at sight with anything like correctness. However, this is a matter which I hope will in time be remedied.
Within the last twelve months, when it was proposed by a scheme in the Court of Chancery to hand over the Coulson musical bequest, amounting to the sum of ?17,ooo, to the Academy of Music, a meeting of musical professors, numbering nearly forty, was held, at which I occupied the chair; with few exceptions the leading members of the mnusical profession in Dublin were present, and a statement expressing the opinion of the meeting that the administration of the Academy was inefficient and unsatisfactory was adopted. Owing, no doubt, to the action of the musical profession on this occasion, the Royal Irish Academy of Music have taken the necessary preliminary steps to reconstitute themselves, and have shown their readiness to adopt many of the suggestions made at the meeting above fspeak of my fugal treatment as "wfaulty." As the accusation has been repeated in other periodicals, and re-echoed in a highly exacerbated form in an American journal, I trust you will permit me to say a few words in reply to it. I venture, then, to maintain, that every interval, without exception, in my fugal answers, is written in strictest possible accordance with the rules laid down by the greatest masters of the art of fugue, and that, having constructed my answers in obedience to those rules, I am left, by the same great masters, perfectly free to treat them, either with the simple harmonies of the tonic and dominant, or with the harmony of the dominant of the dominant, as I please, the exhibition or omission of the last-named harmony --involving a formal modulation to the key of the dominant by means of a new leading note-being a mere accident, neither commanded nor forbidden by the laws of modern fugue,* though, in either case, perfectly compatible with them.
It is impossible to dispute the truth of this position, in presence of " Das Wohltemperirte Clavier," in No. xvii. ,f which Bach treats his answer without any form of modulation whatever, while in No. xxvii., he treats it with a distinct modulation to the key of the subdominant.
I repeat, therefore, that the method of treatment I have adopted in "The Good Shepherd" is perfectly orthodox in its theoretical aspect, while I can scarcely believe that, if it had proved ineffective in performance, the choruses in which it occurs would have been described in the Times as "two magnificent fugues." I remain, Sir, your obedient Servant, W. S. ROCKSTRO. P.S.-Since writing the above, I have received a letter from the Professor of Music at the University of Oxford confirming my position.
[Mr. Rockstro has a perfect right to hold his opinion with regard to the answer of his fugue, if he will only allow us the same privilege. The rule that the answer should be in another key than the subject is one which has been handed down to us from the best authorities, and we beg to say that Mr. Rockstro's answer is not in another key. We need scarcely say that we can be in no degree influenced by the assertions of other critics.-The writer of the Notice.]
* By "modern fugue," I mean, of course, the form of fugue practised since the abandonment of the ecclesiastical modes. THE SIAMESE NATIONAL HYMN.
TO THE EDITOR OF " THE MUSICAL TIMES." SIR,-While on the subject of national hymns, the following amusing incident, related by the late Mr. Markus, Conductor of the excellent Statesmusik (the Viceroy's band) at Batavia, may be of some interest to your readers. In 1871, when the King of Siam visited Europe, he resolved to call at Batavia. Long before the time of his expected arrival, great preparations were made; the King of Holland had given orders that his Siamese Majesty should be received with royal honours, and that no expense should be spared. Mr. Markus, of course, anticipated that, as usual, music would take a prominent part in the ceremonies, and that, no doubt, among other things, the Siamese National Hymn would be required. No one seemed ever to have heard of such a hymn; but the Conductor, recollecting that some time before, a music publisher at Rotterdam had advertised a volume containing a pianoforte arrangement of the national hymns of every country, ordered it, and sure enough there was the Siamese Hymn among the others. Although Mr. Markus had some slight misgivings regarding the genuineness of the piece, he arranged it for his orchestra, and as it was of a somewhat outlandish character, he trusted to his good luck to have found the right thing.
Shortly before the King's arrival, the official programme for his reception was published, and Mr. Markus saw that on the King's entry his band was to play the Dutch National Hymn. Not liking to have his light hidden under a bushel, he went to Government House and asked for explanations. He was told that as no one had ever heard of a Siamese Hymn, the most appropriate tune would be the Dutch National Melody. Mr. Markus replied that he had procured the Siamese Hymn, and that his band would be able to play it on the occasion of the King's arrival. The aide-de-camp was much pleased to hear this, and said he believed the King would consider it a very polite attention. There was a riunion at the Officers' Casino the next day, and the Siamese Hymn was asked for; it had to be repeated twice and delighted every one present.
At last the King arrived. The Governor, with a brilliant staff, went on board the Royal yacht to welcome His Majesty. On their stepping on board an excellently trained Siamese band saluted them with the Dutch Hymn. After the exchange of official civilities, one of the officers expressed his admiration of the performance of the Dutch Hymn by the Siamese band, and asked if he might be permitted to hear the Siamese Hymn also. This request, however, could not be complied with, as, up to that time, none of the European bandmasters had succeeded in harmonising that strange tune according to European harmonic laws. The Governor, however, remarked that his bandmaster had succeeded in doing so, and was in a position to receive His Majesty on landing with the Siamese Hymn arranged for European instruments. The King was surprised and much pleased. He said it had long been his great wish to hear his native melody played by a European band, and he should be glad to be allowed to have copies made out at once for his own band.
The next morning the King came on shore. The band was stationed in front of Government House, and as the King's carriage came near, the Siamese Hymn was struck up; it sounded beautiful in the clear, still morning air, causing a feeling of profound satisfaction to Mr. Markus. As the carriage passed the King stared hard at the Conductor, which the latter took for a sure sign of the excellent effect the hymn had produced on his Majesty. In the evening Mr. Markus went to Government House to conduct a Concert. On his arrival he was told that the
